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Visual/verbal creations are not new & rarely experimental.
History has countless precedents of which the Futurists came
closest to continual invention without loss of impact.

Computers, too have had a long association with creating
strategy & vision in the world of word & image, tho much of
this material 1s neither new nor experimental.

Harry Polkinhorn sent me a stack of printouts (which we shall
call BRIDGES OF SKIN MONLY)... He seemed unsure of
their value or effect. Upon looking at them my recognition
was almost immediate. Perhaps they were too fresh for him
as creator to extract any impressions from them, but looking
at them once for me answered a rash of questions that have
been plaguing me for some time.

One question in particular, that of combining image with
word without mannerisms making continual hints to the past,
has haunted me most.

I guess I'm trying to say that Harry removes a lot of the
ghosts from my mental scheme of visual/verbal literature. I
see BRIDGES OF SKIN MONEY as a tool & an offering to
other artists, not to be copied but as a textbook on how many
realms of communication & technique can be synthesized
organically (even projectively) while rarely pondering
synthetic invention.

—mIEKAL aND
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